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XlTKODtfCTIOH

At th© prasemt time there la a great deal ©f c@mfusiom

'regarding th© proper place @f a theory of beauty s&d art in

the modern Thoalsti© philosophy* Sob® ©all such a theory a

Th©alat|.Q ffiathetie and give it a place among' philosophic

sciences separate from metaphysics, psychology and tthloa*

Th©a© who take this view often believe that their theories

fill th® place which Aristotle1© elassifieatio® provides

for the practical philosophy of productiom*

Oa th© other hamd# there are s©iae who consider theories

©f beauty and art as mere collections of metaphysical, psy

chological and ethical principles» To these men, th® true

philosophy of production cam b® mothimg other than the prin

ciples by ishleh a thing is mad®, and these principles wist

be found In a consideration of th® thing to be made* For

example* a thorough examination of th® purpose of a house

will tell us ho© the house ia t© b® mad© and will indicate

the best material aad plan* while the®© will im turn d®»

termlae the best workmen and tools•

Xt Is obvious that work® beiag written today concerning

th© ultimate and ageless questions relative to beauty and

art are speculative im character! these work® d© mot attempt

to formulate general principles to be applied t® th® pr©du©»

tion ©f particular things* them aa attempt ia mad® t©
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define beauty and arjs, t© explain their relations- t@ other

things, to'toll the purpose of art, the inquiry wist be

speculative. They ar® correct, th®ref©re, who distinguish

between th© practical philosophy ©f production and th© spec

ulative inquiry concerning beauty and art, and who lasist

that this speculative inquiry can only b© philosophic. %t it

proceed by entering th© proper fields ©f Metaphysics, pay*

chology and ethics*

let it is not vain t© collect th© scattered primelples

relating t® beauty and art and to ooaposo them into a theory

©©sparable to th© many theories ©f esthetic, many of which

are, in fact, false, which th® reading publi© ®@©t daily*

v For each of these theories must presuppose a oompleto phil*

osophy of knowledge, ©f being, ©f man, ©f nature and ©f

. moral action* Th®,reader, accepting false theories of art

and beauty, derived from false philosophic system®, implicit

ly accepts th© totality of th® false system which has been

presupposed. Again, it is all important that the philosophy

of production be founded up©n a true theory of art and
i , i;

beauty*

The followers of St. Thomas Aquinas have mot been

asleep. They have clearly seen the.need which exist®* for

dangerous falsehood ought everywhere to be opposed with

truth and error with correctIon. Im this thesis w© propose

to return to th© Angelic Doctor's own writings, to attempt

t© discover the most important principles from them relative
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t@ th© various problems concerning beauty and art, and to

indicate various possible applications ©f th®s® sane prin

ciples leading t© a solution of th© chief problem®.

Concerning beauty we shall consider th® following ques

tions! th® situs of beauty, th® natur® ©f beauty, th® rela

tion between beauty and being, unity, goodness and truth.

W© ©hall also consider th® Banner in which beauty is appre

hended and th® manner in which we are delighted hf th® ap

prehension of beautiful things* e©ne©mimg art w® shall

consider th® following questions? th© natur© of art in gen

eral, the problem ©f representation and the relation between

art and prudence.

r* Im considering all tttss© questions, w© wish t© bring for«

ward for consideration th© tru® principles of the Amg®li©

Doctor, departing in m© way from them, and using them to in

dicate th® truth of th® conclusions ©f many oth®r wis® and

learned men.
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T»tfXSTXG BASIS FOR A TRBORST OP SSYtBTXeg

X* The Situ® ©f Beauty

Xt is @l®ar that two thing® ©anm®t b© th© &m® la amy

given thing if th® two ar© not really in that thing* For

ottMqsU, Jh® ©®m|@jt ^ JhJ^ jglagg and sajex ••»••* he on©

amd th© ®@b© u»X@®s the gins® apok©E of really has content

ami unless that ooatoat in really water* low St* Thomas

statesf "quod pulebrum ®t bmvm in ©ubiecto qutdest sunt

ii@a*f,l 8t«'Th0HM hold® that g©®dm®®® is objectives ^ore-

£0*0# following hit®, w® must c©»@lud® that beauty 1® also

®bj@©fciv©«

This @®&©lmai@fi is in agreement with th® famous state*

stent of St* Augustine ©omcemimg beauty§

It prius quaeram utru» id®@ pulchra oiat quia
doloetoat* am id@@ d®l@efc@nfc quia pulehrm slat*
Bio mihi sin® dubitatloao roopoadobitar*. id®® d«*
i@©tar® quia pul@ta»a sumt«g

X» Baa* ,Th®®lag X, q«* H,_art* 4, ad lua*
L©m£, ©. 88.
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St* Augustine's position is that this latter response is un

doubtedly the correct ©m®* Further, this is in agreement

with a statement ©f St» Thomas concerning the goods Bloa

©alia ®st r®s bona, quia dilig© ©an, s®d quia res bona ®st,

dilig© ©am.®5

This basic pr©p®siti©m, that b®auty is ®bj©etiv®, is

probably granted by ®v®ry pres®nt-day scholastic* And it is

mot difficult to find the cause of unanimity, sine®, as th®

eminent master, Fr* Aloyslus B©ther, S. J., holds? A denial

of the objectivity of beauty "is opposed t® well-established

conclusions, it leads t® scepticism, and it, moreover, rests

on confusion of ideas*°^

C*~ Those who d@ay th® objectivity of beauty may b® divided

lat® tw© groups* First, ther® are those who demy th© objec

tivity of reality itself* Secondly, ther® ar® those seasists

and materialists who, while admitting th© objectivity of th©

extra-mental world, demy that amy object is beautiful*

How the answer to th® first of these groups would in

volve a complete explanation of th© scholastic theory of

knowledge* We cannot, therefore, undertake such a reply her®.

But th® objection of th® second group is a direct attack upon

our eont©ati©n* We shall, therefore, reply to it*

Mr* Thomas Jfunro exposes the objection as followst

r

?• M Evaa^ellum secumdua Matthagum, c. 17.
4* lother, Aleysius, 8* J*. Beauty, p* 107*
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However, "beauty** itself ®aa b@ glvea a br@ad@i»
definition, to Include eertala kiad© of^ugliness,®
or of art amd life which used to be considered ugly*
By thla doflaltloa th® sordid and defamed* th©
rough, wmcouth m€ irregular, iaag@® of pate and
vlokodaess* oan all be ©ailed beautiful* ospoeially
when conveyed ia a® artistic form* itayihing anion
afford© &®efct*®tie satisfaction, ahieh peoal© ®m|oy
looking at, llst@ni.ag to, ©r reading about for it®
@wa ®ak@ would thus b©*bo«atifttX*foi» then* Beauty.
aoeordiag to this definition, is mot a purely 4b*
Jeetiwe trait ahieh things eaa hmv® la thoaseXvo»#
apart from people's reapoaaee to then* Xt is a
aatss® for theae response© th©ms©lv®®» abaa th@y are
projected upon the object and r©g«rd@d as quaiiti©®
of the object* -Eueh a d©finitio® ©f b®auty ia i®
th© tradition of Sam®©. Seat, and Tttoaas Brown through
Sautafaaa* who one® defined beauty a© "pleaaure ®fe«
Jeet-ified," or ^pltaaur® regarded as a quality of the •
thing*'1®

low ia replyiag to this objection it ia m®©@a®as»y to

di©itagulsh carefully b®tw®©a the object, whatever it may

be* with It® qualities, and th© ®m© apprehending th© objeet

with his faculties, lnflu®ae@d by hi® di©positiom©« Each

cognitive and appatltiv© aofc of the person areaupaoaea son©

object„ a© ©©©lag presuppose® a ®olor@d thing and desiring

pr®®uppoa®s a desirable thing* Amd it ©aanot b© said that

a detirabl© thing it ©sly desirable ©«©au®@ it 1® desired,

fe#©au®© this would be to ©ay that th® aot of doair® 1© with

out ©aus® within th© objeet* Thi© would ®@®a that ©very ob

ject would b® ©qually an object of d®air@, which i® absurd,

eiaae w© clearly doair® ©on© things ©or® tham other®, aad

our d®sir® of th© sara® object is fairly regular aad ©©»©!©*•

teat*' Likewise, therefor©, it stunt to© ©aid that th© delight

following upon th® apprehension of beauty is not without

cause within th© object, that the object ha® a real capacity

S* iumr®, Thona®, JQai ifiUfl£ S^M M^mMaStft P» @®.




















































































