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Ad Matorem Del Glorism




INTRODUCTION

At the present time there is a gr@at deal of camfuai@n
regarding the proper place of a th@ary of beauty and art in
the wadera Thomistic philosnphy. Some call such a bhsory a

omistic Esthetic amﬂ give it a plaee among philosophic
sciences separate from metaphysics, psychology aaﬁ ethies.
Those who take this view often b@lieve that their theories
£411 the place whieh Aristotle“s classification proviﬂas
for the practilcal philesophy of preduetiam.

On the other hand, there are some who comsider theories
of beauty and art as mere collections of m@taphysicai, pay-'
cholegigal and ethicel prineciples. To these men, the true
phﬁlosaphy'af production can be nothing 0£her than the primé
ciples by which a thing is made, and these primciples must
be found in a consideration of the thing to be made. For
- example, & thorough examination of the purpose of a house
will tell us how the house is to be made and will indicate
the best material and plan, while these will im tura de=-
termine the best workmen and tools.

It 1s obvious that works being written today conceraing
the nltimate and ageless questions relative to beauty and
art are speculative in cheracterj these works do not attempt
to formulate general principles to be applied to the produce
tior of particular thimgs. Whon an attempt ia made to
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define beauty and art, to explain their relstlons to other
things, to tell the purpose of art, the inquiry muat be
speculative. They are correct, therefore, who distinguish
between the practical philasOphy of productiomn and the spec-
lative inquiry concerming beauty amd art, and who 1maist
that this speculative inquiry cen only be philosophie if it
proceed by emtering the proper fielda of metaphysics, pay-
chology and ethics. , .

Yet it is not vain to collect the acatteﬁed principles
relating to beauty and art and to compose them into a theory
comparable to the mamy‘theories of esthetic, mamy,owahich
are, in fact, false, which the reading public meet daily.
Fa# each of these theories must pﬁesuppeae a aomblete phile
osophy of kmowledge, of being, of man, of nature end of
moral action. The reader, acceﬁting false theories of art
and beauty, derived from false philosophic systems, implicite
1y accepts the totality of the false system which has been
presupposed. Again, it is all importamt that the philesophy
of production be founded upor a true theory of arf agd
beauty. o

The followers of St. Thomas Agquinas have not been
asleep. They have clearly seen the need which exists, for
dangerous falsehood ought everywhere to be opposed with
truth and error with correction. In this thesis we propose
to return to the Angelic Doctor's own writings, to attempt

to discover the most important primciples from them relative
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to the various problems concerning beauty and art, and to
indicate various possible applications of these same prine-
ciples leading to a solution of the chief problems,

Conceraing beauty we shall comsider the following ques~-
tions: the situs of beauty, the nature of beauty, the relae-
tion between beauty and being, unity, goodness and truth.

We shall also consider the manner inm which beauty is appre~
hended and the manner in which we are delighted by the ap~
prehension of beautiful things. Concerming art we shall
congider the following questiomss the nature of art in gen~
eral, the problem of representatiom snd the relatiom between
art and prudence.

In comsidering all these questioms, we wish to bring for-
ward for consideration the true principles of the Angelic
Doctor, departing in no way from them, and using them to ine
dlcate the truth of the comclusions of many other wise and

learned men.



THOMISTIC BASES FOR A THEORY OF TSTHRETICS
I, The 8itus of Besuty

It is elear that two things cannot be the same in any
given thimg if the two are not really im that thinge. For

example, the content of this gless and water cannot be ore

and the same unless the gless spokem of really has content
and unless that content is really water. Now Ste Thomas
states: "quod pulchrum et bonum in subfecto quidem sunt
1dome"1l 8t. Thomas holds that goodness is objectiveg thorew
fore, following him, we must comeclude that beesuty 1s also
objective.

This comclusior 18 im agreement with the famous state»
ment of St., Augustine concerning beauty:

aaleefgngfiz; ?§§§r§§i§§§§§aiiﬁ?apgagﬁﬁiaaiggafaiﬁ

Hie mihi sime dubltatione gssp@aﬁ@b&tur, ideo de~
lectare quia pulchra sunt.

I, que B, arte 4, ad lume
‘* 89 Ce S8e
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Sts Augustine's position is that this latter response is un-
doubtedly the correct one. Further, this is in agreement
with a statement of St. Thomas comcerning the good: "Non
enlm est res boma, quia dilige eam, sed quia res bona est,
dilige eam,"®

This basic proposition, that beauty is objective, is
probably granted by every present~day scholastice And it is
not difficult to find the cause of unanimity, since, as the
eminent master, Fr., Aloysius Rother, 8. J., holds: A denisgl
of the objectivity of beauty "is opposed to wellwsstablished
conclusions, it leads to scepticism, and it, moreover, rests
on confusion of ideas,"4

Those who deny the objectivity of beauty may be divided
into two groups. Pirst, there are those who deny the objec=
tivity of reality itself. Secondly, there are those sensists
end materialists who, while admitting the objJectivity of the
extra-mental world, deny that any object is beautiful,

Now the amswer to the first of these groups would ine
volve & complete explamation of the scholastic theory of
kmowledge. We cannot, therefore, undertake such a reply here.
But the objection of the second group is a direct attack upon
our contention. We shall, therefore, reply to ite

Mr. Thomas Munro exposes the objection as follows:

Se Evangelium undum Matthaeum, c. 17.
4. Rother, Iioysiua, ﬁ J., Beauty, ,’p. 107,




| However, "beauty" 1tself cam be given a broader
definition, to Inmclude certaia kinde of "ugliness,"
or of art and life which used to be considered ugly.
By this definition the sordid and deformed, the
rough, uncouth end irregular, images of @aia and
wickedness, can all be called besutiful, especially
vhen conveyed inm an artistic form. Amygbimg<wh&oh
affords sesthétic satisfection, which people enjoy
looking at, listening to, or reading about for its
own sake would thus be"beautiful” for them. Beauty,
eocerﬁim% to this definition, is not a purely obe
Jeotive trait which things cam have in themselves,
apart from people's responses to theme It %8 a
name for these responses themselves, when they are
projected uporn the object and regarded as qualities
of the object. fuch a definition of beauty is in
the tradition of Wemes, Kant, and Thomas Brown through
Santayana, who once defined beauty as "pleasure obe
gigt&faga,“ or "pleasure regarded as a quality of the

BE»

How in replyimg to this objection it is a@mé&&aﬁy to
distinguish carefully between the object, whatever 1t may
be, with its quallities, and the omne apprehending the object
with his faoulties, influenced by his dispositioms. Eaeh
cognitive and appetitive act of the person presupposcs some
object, as seeing presupposes a colored thing and desiring
prsauyﬁoaea a desirable thinge 4nd 1t cannot be sald éhat
a desirable thing is only desirable becesuse it is desired,
because this would be to say that the act of desire is withe
out cause %ihh&a the oﬁjeaaa This would mean that every obe
Joct would be equally an objeect of desire, which is absurd,
since we elaarlé desire some things more tham others, and
ouyr ﬂe@iﬁe of the same object is fairly regular and consise
tents Likewise, therefore, it must be said that the delight
following upor the apprehension of beaﬁty i1s not without |
caunse within the object, that the object has a real capaclity

~ B Muare, Thomas, Ths Arts and Their Interrelationg































































































































